






































Reviews: August 1987 


when Jerry’s “Wharf Rat” intro squashes Brent’s attempt to 
run “Mr, Fantasy” into a “Hey Jude Finale.” But that 
doesn’t count because it is more of a disappointment than a 


surprise. 
MIKE NORFLEET 


© 8/20/87 Q 
Park West Ski Resort, Park City, UT 


Set 1: Big Boss Man > Promised Land, Dire Wolf, New 
Minglewood Blues, Row Jimmy, It’s All Over Now, 
Loser, Cassidy, When Push Comes to Shove 


Set 2: China Cat Sunflower > I Know You Rider, Man 
Smart (Woman Smarter), Ship of Fools, Truckin’ > 
Smokestack Lightning > Drums > Space > The Wheel > 
Gimme Some Lovin’ > All Along the Watchtower > 
Stella Blue > Sugar Magnolia 


Encore: The Mighty Quinn (Quinn, the Eskimo) 





1. Source: SBD, Quality: A, Length: 2:30 

2. Source: AUD, Quality: A, Length: 2:30 

3. Source: FM-SBD (In House; mono), Quality: A-, 
Length: 1:30 (set 2) 

Highlights: Big Boss Man, Truckin’ > Smokestack Light- 
ning 


The Dead’s second gig at Park West was an evening show, 
and a chilly one at that. What is mostly a routine first set is 
spiced up by an unexpected, and lively, opener of “Big Boss 
Man” that shoots into “Promised Land,” and an equally 
surprising finish with “When Push Comes to Shove.” 

The long second set finally catches fire with a wicked 
“Truckin”/“Smokestack Lightning” combo. After a slinky 
“Space” the band finishes up with five crowd-pleasers in a 
row, with “The Wheel,” “Good Lovin’,” and “All Along 
the Watchtower” building the intensity before dropping 
down into a soulful “Stella Blue” and wrapping up with a 
big “Sugar Magnolia” finish. This may not have been the 
high point of the Dead’s Colorado Plateau tour, but it 
seemed worth the drive from Boulder at the time. 

MICHAEL PARRISH 





Qs 8/22/87 Q 


Calaveras County Fairgrounds, 
Angel’s Camp, CA 







Set 1: Touch of Grey > Little Red Rooster, Tons of Steel, 
Friend of the Devil, My Brother Esau, Tennessee Jed, 
When I Paint My Masterpiece, Bird Song, Good Morn- 
ing Little Schoolgirl*, In the Midnight Hour* 

Set 2: Hell in a Bucket, When Push Comes to Shove, 
Estimated Prophet > Eyes of the World > Drums > Space 
> The Other One > Goin’ Down the Road Feelin’ Bad > 
Throwing Stones > Turn On Your Lovelight 


Encore: U.S. Blues 











Personnel: *With Carlos Santana on guitar 

1. Source: SBD, Quality: A, Length: 2:40 

2. Source: AUD, Quality: A-, Length: 2:40 

3. Source: FM-SBD (GDH 19), Quality: A, Length: 
0:30 (“Good Morning Little Schoolgirl,” “In the Midnight 
Hour”) 

4. Source: FM-SBD (GDH 124), Quality: A, Length: 
0:05 (“My Brother Esau”) 

Highlights: Touch of Grey, Friend of the Devil, My 
Brother Esau, When I Paint My Masterpiece, Good Mornin’ 
Li’l Schoolgirl, In the Midnight Hour, When Push Comes to 
Shove, The Other One, Throwing Stones, Turn On Your 
Lovelight 


The opening show the boys played at the Mountain Aire 
Music Festival in August of 1987 comes charging out of the 
gates thanks in large part to Mr. Phillip Lesh. After a rousing 
“Touch of Grey” opener with strong vocals by everyone and 
thunderclap bass blasts, the band heads right into “Little 
Red Rooster” without a breath. Phil’s blasts have become 
even louder, like funky soul squalls, and Bobby works, and 
then overworks, the slide effect. “Tons of Steel” falls flat 
musically after a long break in the action even though both 
Brent and Phil are singing their hearts out. Jerry finally steps 
forward with “Friend of the Devil,” laying down beautiful 
cascades of notes while Brent adds scintillating fills on the 
keys. The whole band is subtly clicking while Weir rasps and 
hollers the morality play of “Brother Esau.” The “Tennessee 
Jed” that follows is not bad but is nothing special, though 
Brent is again playing his ass off! “When I Paint My Master- 
piece” is perfect, though. It is one of those versions where 
Jerry sings the harmony part from the get-go and it provides 
the ardor that pushes this one over the top! The beginning of 
the jam in “Bird Song” is sloppy and rather tentative, but 
they dive back in and recover nicely with an atmospheric 
and spiraling, albeit short, glide toward the horizon before 
returning to earth and the vocals and wrapping it up. 
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In putting the final touches on set 1, the Dead put an old 

friend on the spot with fine results! Bobby announces that 
they’ve been friends with Carlos Santana a long time and 
they call him out to see if he, and they, can remember the 
next tune. A slinky “Good Mornin’, Li’l Schoolgirl” that 
would shame any of the reworked 1995 versions follows 
with Santana stepping out early and crisply while Billy, 
Mickey, and Phil provide the sleek backbeat. Garcia and 
Santana then trade licks while Weir belts out the chorus. 
The only disappointment here is that the song just dissolves 
with no real ending proper. A spirited “Midnight Hour” 
that has Bobby and Brent going back and forth vocally 
while Jerry and Carlos do likewise on guitar shows that they 
remember this one, too, and it caps a fine set of music! 

A rocking “Hell in a Bucket” kicks off set 2 thanks to 
Weir’s extra vocal antics and manic screams that push Gar- 
cia to add some fire to the solo at the end of the song. A fat 
and sassy “When Push Comes to Shove” gets the toes tap- 
ping thanks to Phil’s chunky thump, Brent’s spine-tickling 
dance down the keys, and Garcia’s emphatic singing. The 
band shifts into cruise control for a good part of “Estimated 
Prophet,” with even Weir’s vocals being rather subdued. 
The jam ups the ante some thanks to Lesh, and Healy’s 
hijinks with Weir’s vocals at the soundboard, which seems 
to jump-start the rest of the band, too, as they wade into 
“Eyes of the World.” It is a peppy, fluid version that flies 
right along despite a couple of cases of the chorus mumbles 
by Garcia. There is a strange, tribal bell beat that Brent 
works into the post- “Eyes” jam before the drummers take 
over. They continue the rhythm of it and stretch it out a bit 
but are quickly rejoined by Jerry and Bob as a winding 
“Space” unfolds. The “Other One” comes quietly slithering 
out of “Space” but keeps building in tension and volume. 
Garcia is flickering lead lines and the rest of the band is 
tight there with him, lurking on the edge. The dark clouds 
drift away as the first strains of an infectious “Goin’ Down 
the Road Feelin’ Bad” kick in and the whole band jumps on 
the moment. There is another interesting touch by Healy to 
the “Throwing Stones” that follows. He adds a slight echo 
effect to Weir’s voice that makes the song sound even more 
foreboding, and the band’s playing is angry and emphatic. 
Ah, but never fear. Jerry cuts through the ending chorus and 
they end the set with an enthusiastic “Turn on Your Love- 
light” that struts right along and would put a smile on even 
the most curmudgeonly face. And just in case there are any 
Grinch-like characters still skulking about, they throw in a 
bouncy “U.S. Blues” encore for good measure! 

ANDY LEMIEUX 
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August 1987 


Calaveras County Fairgrounds, 
Angel’s Camp, CA 
Set 1: Box of Rain > Jack Straw, West L.A. Fadeaway, 


Me and My Uncle > Mexicali Blues > High Time, 
Walkin’ Blues, Iko Iko*, All Along the Watchtower* 
Set 2: Scarlet Begonias > Fire on the Mountain > Play- 
ing in the Band > Drums > I Need a Miracle > Dear Mr. 
Fantasy > Playing in the Band > Morning Dew 

Encore: Not Fade Away Reprise > Brokedown Palace 


Personnel: * With Carlos Santana 

1. Source: SBD, Quality: A, Length: 2:40 

2. Source: AUD, Quality: A—, Length: 2:40 

3. Source: FM-SBD (GDH 19), Quality: A, Length: 
0:30 (“Iko Iko” > “All Along the Watchtower,” “Dear Mr. 
Fantasy” > “Playing in the Band” > “Morning Dew”) 

Highlights: All Along the Watchtower, Scarlet Begonias 
> Fire on the Mountain, Drums, Mountain Dew 


Widely regarded in DeadBase as one of 1987’s great shows, 
8/23/87, the second of two shows at Angel’s Camp, is 
notable for the brief presence of Carlos Santana, and knock- 
out performances of “Scarlet” > “Fire” and “Morning 
Dew.” In fact everything in the second set is well played. 
The Dead played at the end of a hot day, after performances 
by David Lindley and Carlos Santana in a venue better 
known for hard rockers. 

First-set highlights are many: good jams in “Jack Straw” 
and “West L.A. Fadeaway,” infectious enthusiasm through- 
out, and a visit by Carlos Santana for set-enders “Iko Iko” 
and “Watchtower.” In “Iko Iko,” Carlos jams after an 
instrumental from Brent and seems slightly subdued, tightly 
integrated with the rest of the band. But by the next song, 
the Dylan-Hendrix classic “All Along the Watchtower,” he 
is more expressive and dominant in the two instrumental 
interludes, with the rest of the band supporting him. 

Santana’s playing is very strong, but as it were isolated in 
the instrumental interludes for “Iko” and “Watchtower.” 
He is absent in the second set, which is for the best; it’s dif- 
ficult to see an outsider playing productively and confi- 
dently in such introverted realms as “Scarlet” > “Fire,” or 
such self-reflexive spaces as “Playing” > “Drums” > 
“Space” > “I Need a Miracle” > “Dear Mr. Fantasy” > 
“Playing Reprise.” It’s surprising, though, that he didn’t 
return for “Not Fade Away,” which seems made for guest 
players. 

When the second set kicks off with “Scarlet Begonias,” 
Jerry’s voice seems very tired at the start, and a couple of 
words are missed in the first stanza, but from the outset, joy 





